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MARCH MEET 4TH FRIDAY

March meeting IN THE SA WRITERS CENTRE is on
the 4th Friday in March...the 28th instead of the
2 1st which is Easter Friday

Our meeting is usually held on the third Friday of each month—but this
falls on Good Friday this year.

We can’t get access on our usual night because Buon Giorno is closed
(and the back door is locked) that day - so the decision was taken out of
our hands. We are very sorry if this causes confusion...we will send out
another reminder message before that time.

We will hold our normal cri-
tique group meeting on the
first Saturday in March in
The Cottage, behind the
main house at 12 Sandford
Street, Kensington Gardens
at 2pm

This is always a great after-
noon with a very good at-
mosphere for writers to get
to know each other and
have their work critiqued in
a friendly group.

Visitors are welcome.

INSIDE THIS ISSUE:

Critique Session on SATURDAY
MARCH 1st
at 12 Sandford St, Kensington Gdns
(in cottage at rear)
Ph: 8332 6085
at 2.00pm

*k%

Next Meeting on
FRIDAY
March 28th
in the SA Writers’ Centre
Rundle St,
2" floor above
Cafe Buongiorno
at 6.30pm
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WHAT DO EDITORS REALLY WANT

Publishers are constantly asked this question
— that’s why they put the answers up on their
websites under ‘guidelines’ or a similar word
on their menu.

Publishers are cutting back on the size of
their lists so editors also ask themselves for
reasons NOT to publish a book. And they get
some great manuscripts across their desks —
but they have to justify their choice to the mar-
keting and executives of their companies. And
if they make wrong choices — they lose their
jobs.

Put yourself in their place. Just as we are
looking for the perfect book to read — they are
looking for the perfect book to sell. And they
hope to find undiscovered talent which will in-
crease their sales.

As the volume of published books drops, each
book that they do accept has to be better with
a ‘selling’ author that will produce more sales
for them.

Fiction is the hardest competition for new
writers and new authors must be of the high-
est quality to compete with the novelizations of
movies and television shows.

Think like an editor. Attend conferences and
workshops, read books on publishing, polish
your skills and above all be competitive.

Present your work professionally or it does-
n’t get past the secretary who opens and re-
cords the manuscripts — they are the gateway
— if the work is unprofessional their editor will
ask them why they gave them crap when the
author isn’t yet ready to enter the REAL world.

THIS ISN'T HARD—the rules are simple and
getting the information is easy.
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Your Query Letter should show you are
aimed at the right market, the right age group
and you know your audience and you can
summarise your story in one paragraph.
Check out website there are plenty of exam-
ples on the web.

A Strong Hook The first paragraph must
grab the attention of the editor. Must want to
make them keep reading. Establish the ‘feel’
of the book immediately. And on the opening
page make sure your main character is intro-
duced with a sense of time and place. Re-
search openings, study books or take a work-
shop on plotting and planning your book.

Editors want unique stories, that lift the
imagination, grip the reader’s attention. Sto-
ries that readers will talk about. Stories that
film makers would buy.

Ask yourself a few questions. What makes
my book special, different and readable?
What would make people pay out money to
buy my book?

Research. Look at Amazon.com and see
what is selling. Study library bookshelves,
haunt your bookstore and look at the best
sellers. If you are writing children’s books,
study that market. Know your genre. Know
your market. And try to think as an editor
thinks.

THE REWARDS ARE ENORMOUS IF YOU
CAN LEARN WHAT EDITORS REALLY

WANT!
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NOTICE BOARD

OUR NEXT MEETING IN THE COTTAGE

The next Critique Group meeting in The Cottage at 12 Sandford Street, Kensington Gar-
dens will start at 2pm on Saturday, March 1%,

Free WRITING WORKSHOPS AND BOOK STALL
Writing Right is part of The Fringe Festivalll!

FREE WORKSHOPS

We have some workshops at the Maccelsfield Festival on Saturday March 8™...and we
will be manning a book stall. Our previous stalls have not been successful. But this has
everything going for it and we are definitely going to make this a winner.

Authors::: we will be showing and selling books from members on the day!!!

This is exciting writers’ event ‘Dreamshare’ will be held on 8th March at the Macclesfield
Institute. The event includes workshops, readings, talks, etc. There is also a poetry open
mic on Sat 1 March, 8 March and 15 March.

For more information contact Graham 8388 9089 or for information about workshops
contact Diane Beer dyoz@ozemail.com.au 8332 6085

+++

ONLY RECEIVED ALTERATIONS FROM THREE PEOPLE FOR 2007 Anthology.

If anyone wants slight alterations to their story/poetry in the 2007 anthology let us know ur-
gently—we will not make major changes. Large changes would through all the formatting out of
place and we would have to redesign the pages.

The reprint will only proceed depending on the number of firm orders. Authors wishing to place
an order and/or make any word changes — please contact dyoz@ozemail.com.au at earliest possi-
ble convenience with the: page number — alterations and an order stating the number of copies
required.

There is no guarantee a reprint will proceed — this is fully dependent on the number of orders
received.

WHERE ARE YOUR PROFILES 777

We want to promote you, our published authors in our catalogue.

Published members are invited to send their photographs and profiles to dyoz@ozemail.com.au to be
posted on the website and in our printed catalogue.

Google our members and see how much publicity you too can get when your name is connected to a
website.

You can list your books to sell on our website as well as listing your profile. Or simply put your profile in the
catalogue—every bit of publicity helps lift your profile.

THIS IS FREE PUBLICITY FOR YOU....take advantage of every opportunity to publicise yourself and your
books!
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RED SAGE COMPETITION

Red Sage has a reputation for finding the next big stars in romance writing. Our author
roster reads like a bestseller list. We're also known for being a tough market to crack, but
Nnow we're giving writers an opportunity to see their names added to the list of Red Sage

stars!

To celebrate the growth of the Secrets line of anthologies and the launch of Red Sage Pre-
sents, our e-books line, we're holding a writing contest. This is a great opportunity for two
lucky winners to grow along with usl!

check their guidelines!!!
There will be two prizes awarded for the best stories. First prize will be publication in the
Secrets anthology! Second prize will be publication as an e-book!

Here are the basic rules:
1. All entries must be original, unpublished erotic romance novellas of 25,000 to 35,000
words in English featuring an alpha male hero.

2. To enter, send a completed manuscript as an rtf file to Submissions@ eredsage. com
with "Alpha Male Contest" in the subject line.

Only rtf formats will be accepted. All other formats will be automatically disqualified and
deleted unopened. Include your full name, contact information, and credentials (if any) in
your cover e-mail.

3. Entries must be received by March 31, 2008, at midnight eastern time. You may enter
as many times as you wish. By entering, you are certifying that your entry is your original
unplagiarized work, that you own all rights in this work, that this work has never been
published, and that you are willing and able to publish it with Red Sage. Any entry not
meeting these requirements will be automatically disqualified.

4. In the event that none of the contest entries are deemed publishable, no winners will
be declared. All entries will be reviewed by Red Sage editorial staff. All decisions are final.
Non-winning manuscripts will be deleted at the conclusion of the contest.

5. For further tips on what Red Sage looks for in a manuscript, check our submissions
guidelines at http://www.eredsage .com/Writers_ Guidelines- sp8.html and our blog at
http://redsagerevea led.blogspot. com/

6. There is no fee for entering. Winners will receive a standard Red Sage publishing con-
tract offer with standard Red Sage advance, royalties, and other terms.. This contest is
void where prohibited by law.

Theresa Stevens
Managing Editor
Red Sage Publishing

+++
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NOTICE BOARD CONTINUED

Follow the links for some recently listed compe-
titions and opportunities.

llura Press We are now accepting unsolicited
novel length fiction manuscripts.
Submissions will be open until 15 March 2008.

The gorgeous Etchings by llura Press is seeking
fiction, poetry, essays, art and photography on
the theme of ‘The History of...” Submissions close
15 February 2008.**

Both prose and poetry on this page:

http://www.ilurapress.com/index.php?
pid=3&PHPSESSID=0bf121c18578elaed23a5fe
79dc8d54e#submissions

Charnwood Arts' miniWORDS 2008 competition
is now accepting entries.
There are three categories in this year's competition:

1)miniSTORIES - a narrative in prose or verse in 50
words or less.

2) miniVERSE - any verse form you choose so long
as the word count is
between 25 and 75 words.

3) HAIKU - any form of haiku from traditional to
contemporary western forms including the 'zip'.
Each category carries a £250 first prize winner. Sec-
ond and third place,commended and highly com-
mended will also be awarded in each category
(although there will be no prize for this). Entry is
completely free and you may enter each category up
to three times each.

Visit the website now for full details and to enter
using the online submission form:

http://miniwords2008.sharedspace.org/
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NEW TYPING SERVICE AVAILABLE

We have had numerous enquiries from writers want-
ing their manuscripts typed for them in a profes-
sional manner.

This is the costing from Mavis Partridge who has
had extensive experience in professional document
layout.

$1 per 100 words + GST.

Contact :Mavis Partridge
tel: (h) 83379020
(m) 0407 180911

INTERNATIONAL WOMEN'S DAY LUNCH

SAWC members are invited to the International
Women's Day Luncheon on Friday 7 March 2008
from noon to 2.30pm at Adelaide Convention Cen-
tre. Bookings to iwdcommitteesa@bigpond.com

NEW POETRY GROUP

There will be a new Poetry Group in 2008 at Mostly
Books on every fourth Sunday from 2.30-4.30 pm,
starting on the 27th of April. Enquiries welcome!
Mostly Books, Mitcham Square, 119 Belair Road,
Torrens Park, SA, 5062 Ph: 8373 5190 Email:
mostlybooks@internode.on.net

BLAST NOW ACCEPTING SUBMISSIONS

Blast is a sturdy and discerning literary magazine. It aims
to provide space for the publication of high quality con-
temporary Australian poetry and other critical writing.
Short stories with an edge, and succinct prose essays, are
also sought. Blast has received a grant from Arts ACT
to pay writers in 2008. Submissions are now being re-
ceived for Blast 7 due out March 2008. Deadline for
Blast 8 is July 31. Blast is published twice a year (March
and September). An annual subscription to Blast costs
$20 including postage. Contributions, and subscriptions
(cheques payable to Blast) should be sent to: Blast, PO
Box 134 Campbell ACT 2612

annent(@annsverandah.com For more information visit:
www.annsverandah.com/blast/
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MORE NEWS FOR WRITERS

WANTED -- FEMALE AUTHOR TO WORK' Eyolution Publishing seeks talented gay and

ON FILM SCRIPT

A female author is required to assist with an Art
House film script, and in particular to check the
dialogue by female characters. The project is
already well advanced. No payment offered.
For more information, phone John 0438 002 630

POSITION VACANT -- ASSISTANT DlI-
RECTOR, EMERGING WRITERS' FESTI-
VAL

The EWF 2008 Festival Director is looking for
an Assistant Director to undertake an Internship
and play a vital role in the management and de-
velopment of the 2008 Festival. The Emerging
Writers' Festival (EWF) promotes, networks and
engages with a range of Australia's most exciting
writers. It is a celebration and investigation of
writers of all ages and in all literary forms: from
comics to screenwriting, journalism to activism,
poetry to hip hop, and novels to plays. It is pre-
sented in partnership with Express Media and the
Victorian Writers' Centre.

EWF2008 takes place on May 9-11. For more
information see http://www.emergingwriters

POSITIVE WORDS MAGAZINE Looking
for submissions.

ATravel o, is the
and articles in the next edition of this magazine.
Send $2 in unused stamps and a stamped ad-
dressed envelope to The Editor: Sandra Lynn
James, 466 Old Melbourne Road, Traralgon
3844, Victoria for sample copy.

POCKET BOOK PUBLISHING.

New series of Pickapocket books is looking for
short stories.

www.pickapocketbook.com

lesbian writers to contribute freelance news,
opinions and from SA. Contact Andrew Shaw,
Online Editor of Evolution Publishing. Andre-
shaw@bigpond.com. Or 03 96022333

BLAST wants contemporary Australian poetry,
critical writing, short stories with an edge, suc-
cinct prose essays for their magazine.

Magazine published twice a year next dealine
July 31. www.annsverandah.com./blast/blast

Or anugent@annsverandah.com

Postcards From... is a webzine that publishes
science fiction, fantasy and horror flash fiction.
Payment is five cents a word for stories of no
more than 1000 words (they prefer closer to
500.)

For some entertaining and well-done examples
of what they're looking for, visit them at
http://www.postcardtales.blogspot.com All their
submission guidelines are

available at http://tinyurl.com/20el59

Firefox News (http://www.firefox.org/news)
is an entertainment oriented e-zine that pays for
content. The editors are interested in acquiring

r‘rs1pecu1 tive fiction -- fantasy, horror, and cross-
t he 3 ;}P

geenre uch &s roBaReE fan ale and cd e&)y hot-

ror. No length requirements. One story will be
chosen for publication each month. Payment is
$25. Previously published submissions are okay
as long as the author has the electronic rights.

All the details are available at :-
http://tinyurl.com/22jcw8

IF YOU HAVE ANY MORE NEWS TO
SHARE SEND TO

dyoz@ozemail.com.au

t

or |
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WORDS WORDS

A bicycle can't stand alone; it is
two tired.

A will is a dead giveaway.

Time flies like an arrow; fruit
flies like a Peach.

A backward poet writes in-
verse.

In a democracy, it's your vote
that counts; in feudalism, it's
your Count that votes.

A chicken crossing the road:
poultry in motion.

If you don't pay your exorcist,
you can get repossessed.

With her marriage, she got a
new name and a dress.

Show me a piano falling down
a mine shaft and I'll show you A
-flat miner.

When a clock is hungry, it goes
back four seconds.

The guy who fell onto an up-
holstery machine was fully re-
covered.

A grenade fell onto a kitchen
floor in France resulted in Lino-
leum Blown apart.

You are stuck with your debt if
you can't budge it.

Local Area Network in Austra-
lia: The LAN down under.

He broke into song because he
couldn't find the key.

A calendar's days are numbered.

A lot of money is tainted: "Taint
yours, and 'taint mine.

A boiled egg is hard to beat.

He had a photographic memory
which was never developed.

A plateau is a high form of flat-
tery.

The short fortune teller who es-
caped from prison: a small medium
at large.

Those who get too big for their
britches will be exposed in the end.

When you've seen one shopping
centre, you've seen a mall.

If you jump off a Paris bridge, you
are in Seine

When she saw her first strands of
gray hair, she thought she'd dye.

Bakers trade bread recipes on a
knead to know basis.

Santa's helpers are subordinate
clauses.

Acupuncture: a jab well done.

Marathon runners with bad shoes
suffer the agony of de feet.

And might I add...It is better to
have loved a short woman than
never to have loved a tall.

Phillip Spruce provided these-
laughs!
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RETIREMENT PLANNING

If you had purchased
$1000.00 of Nortel stock
one year ago, it would
now be worth $49.00.

With Enron, you would
have had $16.50 left of
the original $1000.00.

With WorldCom, you
would have had less
than $5.00 left.

If you had purchased
$1000 of Delta Air Lines
stock you would have
$49.00 left.

But, if you had pur-
chased $1,000.00 worth
of beer/wine one year
ago, drank all the beer/
wine, then turned in the
cans/bottles for the alu-
minum recycling RE-
FUND, you would have
had $214.00.

Based on the above, the
best current investment
advice is to Drink heavily
and recycle.
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EDITING TIPS

submitted by Carol from this site

http://www.editorrr.com/writing tips-techniques.htmi

Here are a few editing tricks I've picked up here and
there that might be helpful to you. Don't go too over-
board on them and keep in mind that you often have to
go back to get your voice back in a piece after a hard
edit.

Here are five simple tricks that can help give your
prose energy, pace, and a good, crisp feel.

1. Use the Find feature on your word processor and
search for the word "that" (without the quotes, but type
a space after the word or choose "Find whole words
only). Eliminate every one you can (I could have said
"every one that you can" but, you see, "that" wasn't
needed). You'll be surprised at how many can go,
though I've found a few need to stick around.

2. Use Find again and search for "ing" (no quotes).
You'll likely find it paired up with a form of the verb
to be, usually "was," as in "He was desperately trying
to get her attention." These are passive forms, and the
more active past tense will be livelier (although the
"ing" form is good for what I think of as "process" ac-
tion). The example sentence would be better as "He
tried desperately to get her attention."

3. Search for "was" (space after, or whole word se-
lected). You may find constructions such as "He was
tempted by the doughnut." Look for a way to turn the
verb around. For example, "The doughnut tempted
him." is much more active by getting rid of the "was."
Rid your prose of as many forms of the "to be" verb as
you can by switching subject and object, etc.

4. Hunt down adverbs and kill them off. Use verbs to
do the job. In the example above, while "He tried des-
perately to get her attention.”" was an improvement,
"He fought to get her attention." or "He struggled to
get her attention." or "He strained to get her attention."
sound to me like better writing.

5. Go on an adjective hunt and take as many out as you
can. For example, this phrase, " The old church is a
small rectangular building." can become "The old
church is small." Most churches are buildings, and
most are rectangulard the reader fills in that stuff.

So zap your thats, whack you ings, eliminate your wa-
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ses, and banish your adjectives and adverbs for lively
writing.

Delete unnecessary adverbs and adjectives:

Del ete words ending in
is okay if i1ités Iike th
their magical triangl es
nally 1 wrote, ASometi m
magical triangles after

Delete the word very / and look for every, delete most
of these.

Delete the redundant, e.g. the sky above T a cold chill.

Delete unnecessary possessives, her, his, him etc.

Re mov e i s-sSemeétdpultate-dnake it
"pulsated".
Remove fHaBsddtbo teachté

Delete whenever possible, the following words:

Was/ That/ A bit / A little / A lot/Highly/ Just/ Kind
of / Sort of/Mostly/Pretty/Quite / Rather / Really /
Slightly /So/ Somewhat / Something / Thing / Some-
time / Somehow /Began to / Started to / Appeared to /
Seemed to /Get / got / getting / gutting /Fairly

Substitute Aino for fAwi
Leave out the word fthe
things happen sequentially anyway.

Delete unnecessary articles: a, an,the.

Delete repetitive clauses.

Del ete all c¢clich®b6s wunl

Cut wordy clauses: The smile on his face, is simply,
his smile.

Body parts should not act on their own: Her hand
waved should be, she waved.

Build noun/verb sentences. Stack them as often as pos-
sible. Noun/verb sentences create that 'unputdownable'
feeling.

Delete unnecessary padding.

Remove "let it" T the word let should be removed

[
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Writing Right Inc

12 Sandford St., Kensington Gdns., South Australia 5068

www.writingright.com.au dyoz@ozemail.com.au 08 8332 6085

MEMBERSHIP APPLICATION FORM 2008

ANNUAL FEES $25 A YEAR....... DUE IN JANUARY

NAME

ADDRESS

TEL NO
MOBILE NUMBER
EMAIL

Membership entitles you to receive the monthly newsletter....if you do not receive it, please
advise us and we will check our records and ensure it gets to you.

You are also welcome to attend meetings in the SA Writers” Centre on the 3" Friday of each
month at 6.30pm and Critique groups at The Cottage, 12 Sandford Street Kensington Gdns
on the first Saturday of each month at 2pm. We hope you will be involved in workshops,
critiques online or any events we organise throughout the year. We especially hope to
meet your particular needs as a writer to get your work published and promoted.

PLEASE ENCLOSE A STAMPED ADDRESSED ENVELOPE FOR RETURN OF RECEIPT
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Ten Mistakes Writers Don't See

(But Can Easily Fix When They Do) (supplied to
us from the web)

The list also could be called,

"10 COMMON PROBLEMS THAT DISMISS
YOU AS AN AMATEUR," because these mistakes
are obvious to literary agents and editors, who may
start wording their decline letter by page 5. What a
tragedy that would be.

1. REPEATS

Just about every writer unconsciously leans on a
"crutch" word. Hillary Clinton's repeated word is
"eager" (can you believe it? the committee that
wrote "Living History" should be ashamed). Cosmo-
politan magazine editor Kate White uses "quickly"
over a dozen times in "A Body To Die For." Jack
Kerouac's crutch word in "On the Road" is "sad,"
sometimes doubly so - "sad, sad." Ann Packer's in
"The Dive from Clausen's Pier" is "weird."

USE YOUR SEARCHEéEFI ND TiES)%laS&fWE

Attune your eye now. Vow to yourself, NO RE-
PEATS.

2. FLAT WRITING

"He wanted to know but couldn't understand what
she had to say, so he waited until she was ready to
tell him before asking what she meant."

Something is conveyed in this sentence, but who
cares? The writing is so flat, it just dies on the page.
You can't fix it with a few replacement words - you
have to give it depth, texture, character. Here's an-
other:

Flat writing is a sign that you've lost interest or are
intimidated by your own narrative. It shows that
you're veering toward mediocrity

3. EMPTY ADVERBS
Actually, totally, absolutely, completely, continu-
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lete "actually" and the sentence is more powerful
without it.

Another problem with empty adverbs: You can't just
stick them at the beginning of a sentence to intro-
duce a general idea or wishful thinking, as in
"Hopefully, the clock will run out." Adverbs have to
modify a verb or other adverb, and in this sentence,
"run out" ain't it.

4. PHONY DIALOGUE

Be careful of using dialogue to advance the plot.
Readers can tell when characters talk about things
they already know, or when the speakers appear
to be having a conversation for our benefit. You
never want one character to imply or say to the
other, "Tell me again, Bruce: What are we doing
next?"

Dialogue offers glimpses into character the author
can't provide through description. Hidden wit,
thoughtful observations, a shy revelation, a charm-
e out in dialogue, so the characters
ow™* us what the author can't *tell* us. But if dia-
logue helps the author distinguish each character, it
also nails the culprit who's promoting a hidden
agenda by speaking out of character.

5. NO-GOOD SUFFIXES

Don't take a perfectly good word and give it a new
backside so it functions as something else. The New
York Times does this all the time. Instead of saying,
"as a director, she is meticulous," the reviewer will
write, "as a director, she is known for her meticu-
lousness." Until she is known for her obtuseness.

The "ness" words cause the eye to stumble, come
back, reread: Mindlessness, characterlessness, cou-
rageousness, statuesqueness, preciousness - you get
the idea. You might as well pour marbles into your
readers' mouths. Not all "ness" words are bad -
goodness, no - but they are all suspect.

The "ize" words are no better - finalize, conceptual-

ally, constantly, continuously, literally, really, unfor- ize, fantasize, categorize. The "ize" hooks itself onto

tunately, ironically, incredibly, hopefully, finally -
these and others are words that promise emphasis,
but too often they do the reverse. They suck the
meaning out of every sentence.

The word "actually" seems to emerge most fre-
quently, I find. Ann Packer's narrator recalls running
in the rain with her boyfriend, "his hand clasping
mine as if he could actually make me go fast." De-

words as a short-cut but stays there like a parasite.
Cops now say to each other about witnesses they've
interrogated, "Did you statementize him?" Some
shortcut. Not all "ize" words are bad, either, but they
do have the ring of the vulgate to them - "he was
brutalized by his father," "she finalized her report."
Just try to use them rarely.
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TEN MISTAKES CONTINUED

Adding "ly" to "ing" words has a little history to it. peals. There is Barbie, brain surgeon to the stars...."
Remember the old Tom Swifties? "I hate that inci-
sion," the surgeon said cuttingly. "I got first prize!" Attune your eye to the "to be" words and you'll see
the boy said winningly. But the point to a good Tom  them everywhere. When in doubt, replace them with
Swiftie is to make a punchline out of the last adverb.  active, vivid, engaging verbs. Muscle up that prose.
If you do that in your book, the reader is unnecessarily .
distracted. Serious writing suffers from such antics. 7. LISTS

"She was entranced by the roses, hyacinths, impatiens,
Some "ingly" words do have their place. [ can accept mums, carnations, pansies, irises, peonies, hollyhocks,

"swimmingly," "annoyingly," "surprisingly" as de- daylillies, morning glories,larkspur..." Well, she may

scriptive if overlong "ingly" words. But not star- be entranced, but our eyes are glazing over.

tlingly," "harrowingly" or "angeringly," "careeningly"

- all hell to pronounce, even in silence, like the If you're going to describe a number of items, jack up
6groundbreakingl y" us e dhe tisyals. P&y oupthe the st g thezeyegeesit,a b o v e .

Try to use all "ingly" words (can't help it) sparingly. ~ with emphasis and emotion in unlikely places. When
you list the items as though we're checking them off

6. THE 'TO BE' WORDS: with a clipboard, the internal eye will shut.

Once your eye is attuned to the frequent use of the "to

be" words - "am," "is," "are," "was," "were," "be," It doesn't matter what you list - nouns, adjectives,
"being," "been" and others - you'll be appalled at how verbs - the result is always static. "He drove, he
quickly they flatten prose and slow your pace to a sighed, he swallowed, he yawned in impatience."
crawl. So do we. Dunk the whole thing. Rethink and rewrite.

If you've got many ingredients and we aren't trans-
The "to be" words represent the existence of things -  ported, you've got a list.

"I am here. You are there." Think of Hamlet's query,

"to be, or not to be." To exist is not to act, so the "to 8. SHOW, DON'T TELL

be" words pretty much just there sit on the page. "l am If you say, "she was stunning and powerful," you're

the maid." "It was cold." "You were away." *telling* us. But if you say, "I was stunned by her
elegant carriage as she strode past the juryd shoulders

Not so long ago, "it was" *defined* emphasis. Even  erect, elbows back, her eyes wide and watchful,"

now, if you want to say, "It was Margaret who found you're *showing* us. The moment we can visualize

the gun," meaning nobody else but Margaret, fine. the picture you're trying to paint, you're showing us,

But watch out - "it was" can be habitual: "It was Jack  not telling us what we *should* see.

who joined the Million Man March. It was Bob who

said he would go, too. But it was Bill who went with

them." Flat, flat, flat.

Handsome, attractive, momentous, embarrassing,
fabulous, powerful, hilarious, stupid, fascinating are
all words that "tell" us in an arbitrary way what to
think. They don't reveal, don't open up, don't describe
in specifics what is unique to the person or event de-
scribed. Often they begin with cliches.

Try also to reserve the use of "there was" or "there is"
for special occasions. If used too often, this crutch

also bogs down sentence after sentence. "He couldn't
believe there was furniture in the room. There was an L he difference between telling and showing usually

open dresser drawer. There was a sock on the bed. boils down to the physical senses. Visual, aural aro-
There was a stack of laundry in the corner. There was Matic words take us out of our skin and place us in the
a handkerchief on the floor...." By this time, we're scene you've created. In conventional narrative it's

dozing off, and you haven't even gotten to the kitchen fine to use a "to be" word to talk us into the distinctive
word, such as "wandered" in this brief, easily imag-
One finds the dreaded "there was/is" in jacket copy all }'neq sentence by John Steinbeck in "East of Eden."
the time. "Smith's book offers a range of lively char- His eyes were very blue, and.when he was tired, one
acters: There is Jim, the puzzle-loving dad. There is of them wandered outward a little." We don't care if

Winky, the mom who sits on the 9th Court of Ap- he is "handsome" or "regular."
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OUR MISTAKES........ continued TELLING STORIES
This is such valuable advice—we should
have a workshop to go through the Explore how we can tap into that wealth to improve
points and get them deep|y entrenched our writing and make our writing richer, safer and more
. . - : luable.
in our minds....brilliant advicelllllll vataple
The dlfference between telllng and ShOWlng usually This is the outline of one of the WOrkShOpS ertlng nght will

boils down to the physical senses. Visual, aural aromatic be giving at the Maccelsfield Writing Festival

words take us out of our skin and place us in the scene

you've created. In conventional narrative it's fine to This workshop allows us to explore our skills and all the
use a "to be" word to talk us into the distinctive word, = advantages we have to work with—to create good sto-
such as "wandered" in this brief, easily imagined sen- ries.

tence by John Steinbeck in "East of Eden." "His eyes

were very blue, and when he was tired, one of them

wandered outward a little." We don't care if he is Firstly we explore the art of storytelling.
"handsome" or "regular."

9. AWKWARD PHRASING What is a story?

"Mrs. Fletcher's face pinkened slightly." Whoa. This is

an author trying too hard. "I sat down and ran a finger (A story is not an episode or an inci-
up the bottom of his foot, and he startled so dramati- dent?)

cally .... " Egad, "he startled"? You mean "he started"?

Awkward phrasing makes the reader stop in the midst of
reading and ponder the meaning of a word or phrase.
This you never want as an author. A rule of story ?
thumb - always give your work a little percolatin' time

before you come back to it. Never write right up to

What are the basic elements of a

deadline. Return to it with fresh eyes. You'll spot those What makes one story better than
overworked tangles of prose and know exactly how to another?

fix them.

10. COMMAS

Compound sentences, most modifying clauses and Why does one person tell a better
many phrases *require* commas. You may find it nec- story than another?

essary to break the rules from time to time, but you can't
delete commas just because you don't like the pause

they bring to a sentence or just because you want to add What skills are needed to tell/write a
tension. top story to enthral the reader/

Entire books have been written about punctuation. Get listener?
one. " Other workshops cover the basics of
plotting, and polishing the work.

The point to the List above is that even the best writers ) ] )
make these mistakes, but you can't afford to. The way [N the afternoon a panel discussion will

manuscripts are thrown into the Rejection pile on the look at ways of self pu bli Shing and get-
basis of early mistakes is a crime. Don't be a victim. ting books out into the marketplace

FANTASTIC ARTICLE® worth keeping! COME TO THE:
FREE WORKSHOPS with Writing Right
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PUBLISHING NEWS
NO LONGER JUST ROMANCEJ

CHECK OUT THIS CHANGE BY ONE OF THE
BIGGEST PUBLISHING HOUSES IN THE
WORLD

Mills and Boon, Harlequin Enterpises' venerable
British subsidiary, will launch Black Star Crime in
August -- a new series featuring thrillers and crime
fiction. After one hundred years of publishing ro-
mance, Mills and Boon plans to release five crime
and thriller titles every two months. Following its
successful category romance model, Black Star
Crime will be heavily branded and priced at 3.99
British pounds each (the same price as Mills and
Boon Historical Romance). The books will be
racked together in stores -- away from romance
titles. Mills and Boon expects the series to sell
250,000 to 500,000 units a year (no word on
whether that is world-wide or solely in the UK.)
Black Star Crime will feature a wide range of sto-
ries, from cozy mysteries to thrillers. Editors will
be working with both new and established authors.
No word on names of acquiring editors, but the ad-
dress for the Mills and Boon offices is Harlequin
Mills & Boon Ltd, Eton House, 18-24 Paradise
Road, Richmond, Surrey, United Kingdom, TW9
ISR

Other News

Julia Richardson has been named editorial director
of paperback publishing at Houghton Mifflin Har-
court Children's division.

Barbara Jones, formerly deputy editor at More
Magazine, is now executive editor at Hypeion.Kelli
Martin is a new senior editor at Harlequin's Kimani
Romance. Ms. Martin previously edited at Jump at
the Sun, Amistad and Simon & Schuster.

As always, feel free to pass along this newsletter
and to encourage others to sign up to receive it. If
you reprint or forward the newsletter, all I ask is
that I be given credit for it.

Anyone can sign up by sending a blank
email to cynthiasterling-
subscribe@yahoogroups.com
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A FRIEND INDEED

You can always tell a real friend; when you've
made a fool of yourself he doesn't feel you've

done a permanent job. ~Laurence J. Peter

Friends are those rare people who ask how you
are and then wait for the answer. ~Author Un-

known

A friend is the one who comes in when the whole

world has gone out. ~Grace Pulpit

When we honestly ask ourselves which person in
our lives mean the most to us, we often find that
it is those who, instead of giving advice, solu-
tions, or cures, have chosen rather to share our
pain and touch our wounds with a warm and ten-
der hand. The friend who can be silent with us in
a moment of despair or confusion, who can stay
with us in an hour of grief and bereavement, who
can tolerate not knowing, not curing, not healing
and face with us the reality of our powerlessness,

that is a friend who cares. ~Henri Nouwen

Are we not like two volumes of one

book? ~Marceline DesbordesValmore

The best kind of friend is the one you could sit on
a porch with, never saying a word, and walk away
feeling like that was the best conversation you've

had. ~Author Unknown
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HELP US TO HELP YOU IN 2008

Tell us what you need?

What information would help you to get
published?

Do you want more workshops?

Do you want more speakers? 0 What

—_—
| S|

subjects?
Send your emails to dyoz@ozemail.com.au
Forever | felt it shelter to speak to you.  ~Emily

Dickinson

There are big ships and small ships. But the

best ship of all is friendship. ~Author Unknown

FRIENDSHIPS ARE MADE IN WRITING RIGHT
BECAUSE WE SHARE AIMS, OBJECTIVES ANL
AMBITIONS® IN WRITING!

The language of friendship is not words but mean-

ings. ~Henry David Thoreau

A true friend is one who thinks you are a good egg even if

you are half-cracked. ~Author Unknown

A good friend is a connection to life - a tie to the past, a
road to the future, the key to sanity in a totally insane

world. ~Lois Wyse

There is one friend in the life of each of us who seems not
a separate person, however dear and beloved, but an ex-
pansion, an interpretation, of one's self, the very meaning

of one's soul. ~Edith Wharton

| always felt that the great high privilege, relief and com-
fort of friendship was that one had to explain noth-
ing. ~Katherine Mansfield A friend can tell you things you

don't want to tell yourself. ~Frances Ward Weller

We have been friends together In sunshine and in shade.

~Caroline Sheridan Norton

Friends can be said to "fall in like" with as profound a

thud as romantic partners fall in love. ~Letty Cottin
Pogrebin
Friendship is unnecessary, like philosophy, like art.... It

has no survival value; rather it is one of those things that

give value to survival. ~C.S. Lewis

Some people come into our lives and leave footprints on
our hearts and we are never ever the same. ~Flavia
Weedn,
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