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The First Saturday in June 

on the 5th at 2 pm 

Meet in the cottage behind the 

house at: 12 Sandford Street, 

Kensington Gardens from 2 pm 

Everyone welcome—a very 

friendly group!!! 

Phone 8332 6085 

for more details 

 

The Third Friday in June on 18th 

at 6.30 pm 

We meet in the SA Writers‘ Centre 

187 Rundle Street..go through 

Buongiorno Café to the back of the 

building and catch lift to 2nd floor. 

BRING A FRIEND 

The first few meetings are always 

free—check out the group and see if 

you want to join we welcome visitors 

Bring your writing to the critique ses-

sions or listen and see how it works. 
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July Meetings Saturday 5th      &      Friday 18th 

SPECIAL SPEAKER AT AUGUST MEETING 

Jacqueline Cookes, the 

proprietor of  the Mostly 

Books store in Mitcham 

Square will be speaker 

at our August meeting. 

Over the past 30 years Jac-

queline has earned a reputa-

tion for her generous support 

to emerging South Austra-

lian writers. The store has 

gained unique respect for 

offering books that are a 

little different and for 

helping parents choose 

special books for their 

children 

Apart from enabling self 

published writers to dis-

play their books in her 

store, Jacqueline has also 

launched many books and 

made her store a haven 

to encourage new writ-

ers.  

EVERYONE  

WELCOME AT 

THE MEETING 

FRIDAY Aug 15  

6.30pm 

SA Writers’ Centre, 
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July NEWSLETTER  
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Real Simple Magazine is sponsoring a Life Lessons essay 

contest. Write about the most important day of your life in 

1500 words or less. First prize is $3000 and publication in 

Real Simple magazine. Entry deadline is September 9, 

2008. For contest rules and submission details, go to  

http://www.realsimple.com/lifelessons 

Harlequin to Publish Blaze Historicals   

Harlequinôs first historical romance in the Blaze line 
will publish in July with Hope Tarrôs Bound to Please.  

Book Output Increased in 2007  
According to figures released by R.R. Bowker, produc-

tion of ñtraditionalò books rose 1 percent in 2007 to 
276,649 new titles. The biggest increase, however, 

was in the production of ñon-demand, short run and 

unclassified titles.ò There were 134,773 of those titles 
put out in 2007, up 39 percent from 21,936 in 2006. 

In total, 411,422 titles were produced in 2007.    
Borders Cut 274 Corporate Positions  

Borders Group Inc. cut 274 jobs as part of its plan to 

reduce annual expenses by $120 million over 18 
months. The cuts came from most all of its depart-

ments, with the exception of the newly reorganized 
buyer/planner group.  

 Lightning Source Now Ingram Lightning Group  
Ingram has consolidated its book division and print -on

-demand (Lightning Source), into one unit: Ingram 

Lightning Group. John Ingram says this consolidation 
will ñhelp us serve the book industry better and faster 

é [and help] our companies work more nimbly.ò 
Bell Bridge Books (http://www.bellebooks.com/

bellbridge/) is a new imprint of successful small press Bel-

leBooks. In the words of the founders, Bell Bridge will 

feature " general list fiction with a strong emphasis on fan-

tasy and fresh new voices."  The editors of Bell Bridge are 

currently open to submissions of fantasy, dark fantasy, ur-

ban fantasy and general Southern fiction. Titles will be re-

leased as ebooks and Print-on-Demand. Some will also be 

released as audio books. Bell Bridge pays a small advance 

against royalties. You may send a query about completed 

manuscripts of 100,000 words or less to 

debbsmith@aol.com 

On the Premises (http://www.onthepremises.com/

index.html) is an ezine devoted to short fiction. "Stories 

published in On The Premises are winning entries in con-

tests that are held every four months. Each contest chal-

lenges writers to produce a great story based on a broad 

premise that our editors supply as part of the contest." 

There is no fee to enter the contests and the first prize win-

ner of each contest is paid $140. Stories should be between 

1000 and 5000 words and "As long as a story uses our 

premise creatively and is well-written, they will consider 

mainstream/literary stories, historical romances, science 

fiction, horror, westerns, mysteries, fantasy, and so forth—

in any combination. Plus, stories can be deathly serious, or 

hilarious comedy, or anything in-between." Submission 

guidelines, tips and information about the current contests 

are available at  

the website. 

Jennifer Klonsky has been promoted to editorial director 

of Simon Pulse and Michael del Rosario has been promoted 

to associate editor. Courtney Bongiolatti has been promoted 

to associate editor at Simon & Schuster Books for Young 

Readers. 

Lucienne Diver, formerly with Spectrum Literary Agency, 

has moved to the Knight Agency (http://

www.knightagency.net/) You can read Lucienne's blog at 

http://varkat.livejournal.com/ 

Getting Hitched website ï short fiction Original 
short stories required. Stories must be about relation-
ships and fit the theme of the month but can be in any 
genre. Submissions close on the second Friday of 
each month.  Length can be anything from 200 to 
2000 words.  Payment is a flat fee of AU$45 
(+GST  for registered authors).  See http://
www.gettinghitched.com.au/fiction/  for more informa-
tion.  

 Themes for 2008ðJuly ï Suspicion. August ï Food. 
September ï A New Start.October ï Birthdays. No-
vember ï Sunburn. December ï Christmas. 

Some of the most famous novels of our time were first re-

leased as serials, including works by Charles Dickens, 

George Eliot and William Thackeray. Serialized fiction 

seems to be undergoing a revival, both online and in print. 

Last fall Slate.com published The Unbinding, a dark comic 

novel by Walter Kim, in serial form. Also last year, 

Harper‘s published its first serialized fiction in fifty years – 

Happyland, by J. Robert Lennon. 

Newspapers, too, are returning to serialized fiction. Last 

fall the Edmonton Journal published a serialized novel, 

―The Book of Stanley‖ by Todd Babiak, the second such 

novel of Babiak‘s it has published in serial form. The New 

York Times published at 16-part serial of an original story 

by Michael Chabon, ―Gentlemen of the Road.‖ Likewise, 

the Seattle Times ran ―Double Strike‖ a serialized mystery 

commissioned from author Robert Ferrigno to commemo-

rate Pike Place Market‘s centennial. Other papers who have 

run serialized novels by authors both famous and less well-

known include The Nashville Tennessean, New York 

Newsday, The Atlanta Journal-Constitution,  The Baltimore 

Sun, The Sarasota Herald-Tribune, Wisconsin State Jour-

nal, and the Stuart/Pt St. Lucie News. 

What does this mean for you and your unsold novel? First 

http://www.realsimple.com/lifelessons
http://www.bellebooks.com/bellbridge/
http://www.bellebooks.com/bellbridge/
mailto:debbsmith%40aol.com
http://www.onthepremises.com/index.html
http://www.onthepremises.com/index.html
http://www.knightagency.net/
http://www.knightagency.net/
http://varkat.livejournal.com/
http://www.gettinghitched.com.au/fiction/submissionguidelines.htm
http://www.gettinghitched.com.au/fiction/submissionguidelines.htm
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of all, it‘s more important than ever to pay attention to sub-

rights clauses in contracts. Also, since so many of these pro-

jects are seen as new and cutting edge, enterprising authors 

or their agents should consider approaching a particular site 

or publication and propose syndication. One place to start is 

your city‘s paper. The most successful syndicated stories are 

those with strong local ties to draw in the newspaper‘s read-

ership – a local setting, characters, local events. According to 

Chip Scanlan, the author of several serials, including ―The 

Holly Wreath Man‖ which ran in twelve papers, including 

the Atlanta Journal-Constitution, each instalment should be 

short - 800-1000 words, so that it can be read in about the 

time it takes to drink a cup of coffee at the breakfast table. 

There should be a compelling question to drive the story 

forward – a mystery or unanswered question to keep the 

reader coming back every day. And each day‘s instalment 

should have a strong hook at the end.  

One way to sell serialized fiction to newspapers is by getting 

picked up by one of the major syndicates. They market the 

work to their subscribers and any income is split (usually 

50/50) between the writer and the syndicate. 

Universal Press Syndicate  
(http://www.amuniversal.com/ups/submissions.htm#_text) 

handled syndication of Scanlan‘s ―The Holly Wreath Man.‖ 

Better known for syndicating comics and columnists, UPS 

has syndicated a limited number of fiction. Directions for 

preparing a proposal for them are included on the site. You‘ll 

need to submit six to ten sample instalments and explain why 

your story would appeal to newspaper readers, and your tar-

geted market. Ties to a holiday, anniversary, or regional mar-

ket should be emphasized, along with your own credentials/

publishing history. 

Other newspaper syndicates: United Features  

(http://www.unitedfeatures.com/ufsapp/nea.do) Search under 

FAQ for their submission guidelines. 

Creators.com (http://www.creators.com/submissions.html) 

Featurewell (http://www.featurewell.com) 

Syndicate West (http://www.syndicatewest.com) The focus 

at Syndicate West is on smaller newspapers in the western 

US. 

It‘s also possible to self-syndicate. Send several instalments 

of your story with a cover letter explaining why they should 

buy it and submit to newspapers in your target market. Ad-

dresses and other information is available online at http://

www.newspapers.com 

Several print and online publications who are looking for 

serial fiction: Virtual Tales http://www.virtualtales.com) 

offers a service which emails 1500 to 2000 word instalments 

of longer stories twice a week to subscribers. The editors are 

interested in mystery, romance, action-adventure, westerns, 

general fiction, fantasy, horror and science fiction, 20,000 

words and up. They will also consider short story collections 

with a unifying theme, and previously published works so 

long as the author owns the electronic rights to the story and 

North American print rights. The stories are released first as 

e-serials, then as ebooks. ―Accepted works are broken down 

into instalments of about 1,500 to 2,500 words, with two 

instalments emailed to readers per week. The first four (4) 

are sent to readers as a free trial, with readers being able to 

purchase all additional instalments. As such, we require four-

teen (14) instalments completed and edited before we can 

offer a new serialized work for sale.‖  

Payment to authors is 60% of all sales, paid quarterly 

through Paypal.  

Virtual Tales purchases exclusive worldwide electronic 

rights, but these rights revert to the author once the story is 

no longer for sale at the Virtual Tales website. 

Cappers (http://www.cappers.com) Is a bi-weekly tabloid 

distributed primarily in rural midwestern U.S. The editors 

here purchase four to five novellas or novels per year to seri-

alize in the paper. Length may be up to 50,000 words, al-

though works of 12,000 to 25,000 are preferred. The empha-

sis here is on wholesome family entertainment: no profanity, 

no drug use, no drinking, no violence or sex. Their readers 

enjoy humor, westerns, romance, mystery and adventure. 

Query first with a brief description of the plot and characters. 

Payment is $100 -$400. 

Thrilling Tales (http://www.thrillingtales.net) Is a quarterly 

print publication devoted to Pulp Fiction. They‘re interested 

in stories set in the ‗golden age of pulp fiction‘ – the thirties 

and forties, to 60,000 words for serialization. Payment is 

three cents a word, negotiable for longer works. 

 

How to outsource the slush pile HarperCollins is launching 

a website where aspiring writers can upload their work. 

Shortcut to a publishing deal or a blind alley? HarperCollins' 

Authonomy, the pile not only goes online, it goes 

(apparently) democratic.  Officially, Authonomy is a "social 

network for writers and book-lovers alike". Just as MySpace 

allowed bands to succeed without the prior approval and 

investment of record companies, so Authonomy will theo-

retically help separate the unpublished wheat from the chaff. 

The idea is that aspirant scribes can upload up to 10,000 

words to the site and then have their masterworks judged by 

what HarperCollins refers to as "keen, talent-spotting read-

ers" - other people, that is, who have registered on the net-

work. Of course, this isn't remotely the first time a social 

network for writers has been launched - there are numerous 

sites on which thousands of people upload their work and 

have it critiqued by others. Reading and responding to the 

slush pile doesn't generally make them any money, with the 

cost of the time spent most likely outweighing any profit 

made from finding a very, very occasional diamond amongst 

all the rough.  

 

                                         MORE NEWS FROM PUBISHERS 

http://www.amuniversal.com/ups/submissions.htm#_text
http://www.unitedfeatures.com/ufsapp/nea.do
http://www.creators.com/submissions.html
http://www.featurewell.com
http://www.syndicatewest.com
http://www.newspapers.com
http://www.newspapers.com
http://www.virtualtales.com
http://www.cappers.com
http://www.thrillingtales.net
http://www.%20Authonomy.com
http://www.%20Authonomy.com
http://www.myspace.com/lilyallen
http://www.myspace.com/lilyallen
http://www.socialmediaportal.com/News/2008/05/HarperCollins-social-networking-site-Authonomy-in-beta-for-aspiring-authors.aspx
http://www.socialmediaportal.com/News/2008/05/HarperCollins-social-networking-site-Authonomy-in-beta-for-aspiring-authors.aspx
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Editors/Readers/Friends/Critique 

Partners will not be interested in your 

work if………. 
If the manuscript is not correctly laid out, full of 

typos and the spelling and grammar has not 

been checked. 

If the opening hook is not strong enough and no 

hooks in scenes, end of chapters and starts of 

new chapters. 

If each scene does not advance the plot. 

If every piece of dialogue does not advance the 

plot. 

If the story is contrived and full of coincidences. 

If the five senses have not been used to create 

depth and reality. 

If there are no strong action verbs. 

If there are too many adjectives. 

If there is poor pacing. 

If the story told rather than shown. 

If the characters are not unique. 

If the characters not strong or unusual. 

If the emotional state of the characters is not 

shown at all times. 

If there is not enough dialogue. 

If the viewpoint and transitions not clear. 

If the motivations of the characters not clear. 

If there are too many clichés. 

If the reader is not moved to laugh, cry or be in-

volved with story. 

 

Telling instead of showing 

 
Telling the story is probably the first mistake 

made by new writers and the toughest to learn. 

Let the characters tell their own story and don‘t 

come between the characters and reader..let char-

acters show how the feel and think by their atti-

tudes, actions and motivations. 

New writers tend to intrude themselves between 

the characters and reader.  

 

 

 

 

 

 

REMEMBER TO VOTE FOR THE BEST EN-

TRY IN OUR SHORT STORY CONTEST THIS 

MONTH! 

 

 

Contest news 
 

TWO WORKSHOPS WITH ASTRID COOPER: 
SEXY ROMANTICA for women only --  A writing 

workshop to create sizzling/sensual characters, scenes 

and plots, especially for the "romantica" genre.  Em-

phasis will be on writing.  Bring along your work in 

progress.  (A 'men only' workshop can be ar-

ranged).  Astrid Cooper: asti8@bigpond.com for infor-

mation. 

 

WRITING COMMERCIAL FICTION THAT 

SELLS --  a workshop brought to you by award-

winning, best-selling author Astrid Cooper: July 5. 

Topics and writing exercises: e.g. Tapping creativity 

and Dare to be Different 'the modern voice'.  Creating 

character charts and scenes.  Editors' tips on submit-

ting to publishers.  Full details on "workshops" page a 

website. www.astridcooper.com  or email 

asti8@bigpond.com for a brochure. 

 

An ITALIAN BOY'S CONFESSION  
 

'Bless me Father, for I have sinned. I have been 
with a loose girl'.  
The priest asks, 'Is that you, little Joey Pagano ?' 
'Yes, Father, it is.' 
'And who was the girl you were with?'  
'I can't tell you, Father, I don't want to ruin her 
reputation' 
Well, Joey, I'm sure to find out her name sooner 
or later so you may as well tell me now. Was it 
Tina Minetti?' 
'I cannot say.'  
'Was it Teresa Mazzarelli?' 
'I'll never tell.'  
'Was it Nina Capelli?' 
'I'm sorry, but I cannot name her.'  
'Was it Cathy Piriano?' 
'My lips are sealed.' 
'Was it Rosa DiAngelo, then?' 
'Please, Father, I cannot tell you.' 
 
The priest sighs in frustration. 'You're very tight 
lipped, and I admire that. But you've sinned and 
have to atone. You cannot be an altar boy now 
for 4 months. Now you go and behave yourself.'  
 
Joey walks back to his pew, and his friend Franco 
slides over and whispers, 'What'd you get?' 
 
'Four months vacation and five good leads.' 

WRITING NEWS 

mailto:asti8@bigpond.com
http://www.astridcooper.com
mailto:asti8@bigpond.com
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Editors search endlessly for unique characters. 

Although many books and scripts are bought on the 

strength of the plot, it is usually the strength of the 

characterisation that sells a book.  

After all there are only 20 basic plots in the world but 

every human being has a unique character. And the 

strength and individuality of the characters makes the 

plot different. 

A CHARACTER IS: 

¶ The sum total of the character‘s upbringing, 

education, socialisation, motivations, appear-

ance, behaviour and attitudes towards the world 

and other beings. 

So the background of a person‘s character is moulded 

by past experiences. But the writer does not have to 

tell the reader every little detail of this background.  

Those background details become obvious in the way 

the character behaves towards others and the way the 

character interacts on all levels of behaviour. 

To create a totally unique character, the writer needs 

to know the character‘s hopes, ambitions, fears, 

tastes, habits, skills and everything that makes up the 

total package. 

And it is only when the writer knows the character 

inside out, can the character start coming alive on the 

page. 

In a romance novel, the characterisation is generally 

shallow, compared to a character in a literary novel. 

In part that is because the book is shorter and the plot 

not quite as involved.  However whatever type of 

writing, the characterisation is the most important 

aspect of the book. 

Publishers often speak of ‗character driven novels‘ as 

opposed to ‗plot driven books‘, But the book really 

hits the best seller list if the novel is strong in all as-

pects of its construction. And it could be argued that 

the strength of the character improves the strength of 

the plot. 

We will have a workshop on Characterisation in 

our Writing Right November Conference 

BUT THIS IS THE TOUGH PART OF CHARAC-

TERISATION. 

The writer can‘t TELL us all about the character—the 

character must SHOW us by their thoughts, actions, moti-

vations, clothes, mannerisms and behaviour.  

So the writer knows the character to the enth degree which 

enables the character‘s voice and behaviour communicate 

their innermost feels and reactions to the reader. 

That can only happen when the writer knows their charac-

ters as well as they would know themselves. 

Even when writing a book for children, and even when the 

main character is a worm, a house, or a fairy, the charac-

terisation is important. 

No character is totally bad or totally good. Everyone started 

as a seed initially; and it is life‘s experiences that form our 

behaviour and belief systems. Which means the characters 

must be realistic and must behave in a believable fashion 

according to the traits the writer has created for them. 

We can all remember great characters drawn for us by 

Shakespeare, Dickens or memorable film scripts. The writ-

ers that can create those type of characters go on to write 

best sellers. 

This may be the toughest skill for any writer to acquire, but 

once you have learned the trick of the trade you will be on 

a winner. 

We all see characters at public events, airports, parties and 

other gatherings that we wish we could interview and find 

out what makes them appear so unique. 

We can label them as shy, bold, confident, aloof, timid, 

brash or simply alluring. But we need to know much more 

about the inner workings to make them memorable. These 

public sightings of ‘interesting‘ characters are the fodder 

for our imaginations. We build a characterisation around 

the external image and give them an internal life made up 

of all the events that have formed that personality. 

This is merely an overview of the subject. If you can‘t wait 

until the November conference to learn more about Charac-

terisation—then contact us and we will arrange a workshop 

to deal with this most important aspect of writing.  

Writing Right                 CHARACTERISATION 
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Seven Steps to Success  By Laura Backes, 
Publisher of   Children's Book Insider  

 
Feeling a bit discouraged?  Burned out?  Overwhelmed?  
Time to take a step back and recommit to your suc-
cess.  Here are seven things you can start doing now to help 
get you over the hump:  
 

Write on a regular basis. I'm not going to tell you to 
write every day, though that's great if you can make 
it work. But what's more important is to find a sched-
ule you can stick to. If you set the bar too high, it will 
be easy to give up. So think about what's realistic for 
your life: three evenings a week, all day on Fridays, 
every Sunday afternoon. Then do it. 

 

Read trade journals once a month. Keeping up with 
the publishing industry is an important part of devel-
oping a writing career. Set aside one afternoon a 
month to visit the library and browse through Pub-
lishers Weekly, Horn Book, School Library Journal 
and other trade magazines. Note which books are 
getting the most attention from reviewers, or are 
placed prominently in publishers' ads. Also read 
reviews of books similar to what you'd like to write. If 
you can't make it to the library, most trade journals 
have feature articles posted on their web sites, 
where you can do a search for anything related to 
children's book publishing. 

 
Read newsletters and publishers' catalogues. It's 

easy to get behind with reading your subscription 
newsletters or keeping up with catalogues from pub-
lishers. Try leaving a stack of reading material on 
the table where you eat breakfast, and take 10 min-
utes a day to read while you're eating. If you com-
mute to work, carry the current issue of Children's 
Book Insider, The Society of Children's Book Writers 
& Illustrators Bulletin, or a few publishing catalogues 
instead of the daily newspaper to look at on the bus 
or during your lunch hour. You can also spend an 
afternoon once a month in the library studying cata-
logues from children's book publishers (ask the chil-
dren's librarian to show you where they're stored). 

 
Read at least one new well -reviewed or award -

winning children's book a month. Study the books 
that are getting attention, especially if they're for the 
same age group for which you want to write. Focus 
on the plot structure in fiction titles or the presenta-
tion of information in nonfiction, as well as character 
development, dialogue and writing style. After 
you've read the book, pick it apart. How many char-
acters did the author need to tell the story? Where 
did the author choose to end each chapter? How 
many words are on each page of a picture book? 
How much description did the author include, and 
what was left up to the illustrator? Note which ele-
ments you'd like to incorporate into your own writing, 
as well as what you didn't like about the book. 

 
Plan to attend one writer's conference this year. Writ-

ing conferences are terrific places to meet editors 
and agents, learn about new markets and trends, 
and network with other writers. Many conferences 

also offer one-on-one manuscript critiques. For con-
ferences in your area, check out the Society of Chil-
dren's Book Writers & Illustrators (www.scbwi.org), 
or the conference listings in Children's Writer's & 
Illustrator's Market (Writer's Digest Books). 

 
Enrol in at least one writing workshop this year. Writ-

ing workshops or classes differ from conferences in 
that they give intensive, focused instruction on the 
writing process. Many classes include writing exer-
cises and the chance to have your work critiqued 
during the sessions. For classes in your area, check 
with your local community college, continuing edu-
cation centre, or public library. Also visit 
www.WeMakeWriters.com for information on Chil-
dren's Authors' Bootcamp workshops held around 
the country. 

 
Join (or recommit to) a critique group. Meeting regu-

larly with a critique group can be invaluable to writ-
ers of any level. Try to find a group of people who 
are all working on children's books and who are 
familiar enough with the children's market to be able 
to give you useful feedback on the quality of your 
writing. Inquire with your local SCBWI chapter, infor-
mation desk at the library, or nearby book stores for 
existing groups in your area. Attending a critique 
group regularly (even if you don't always have a 
manuscript to read) will sharpen your editing skills. It 
also doesn't hurt to have a community of writers to 
commiserate with when the rejections come, and to 
help celebrate those hard-earned sales. 

 
Although this was written for authors writing for chil-

dren...the same rules apply to all forms of writing!!!! 
 

"Insanity is hereditary. You can catch it from 

your kids."  
 

¶ "My second favorite household chore is ironing. 

My first one being hitting my head on the top bunk bed 

until I faint." 

¶ "If a man watches three football games in a row, he 

should be declared legally dead." 

¶ "The only reason I would take up jogging is so I 

could hear heavy breathing again." 

¶ "Laughter rises out of tragedy, when you need it 

the most, and rewards you for your courage." 

¶ "Dreams have only one owner at a time. That's why 

dreamers are lonely." 

¶ "When I stand before God at the end of my life, I 

would hope that I would not have a single bit of talent 

left, and could say, 'I used everything you gave me.'" 

¶ "In general, my children refused to eat anything 

that hadn't danced on TV." 

¶ "When humor goes, there goes civilization. 

¶ ""Seize the moment. Think of all those women on 

the 'Titanic' who waved off the dessert cart." 

http://write4kids.com/aboutcbi.html
http://www.scbwi.org
http://www.WeMakeWriters.com
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   YOU ASKED FOR IT! 

 

PIZZA & PLOTTING WORKSHOP 

To be held on Friday 8th August...(easy 

to remember 8.08.08)   at 6pm 

At 12 Sandford St., Kensington Gdns 

Cost $15 which includes pizza and 

drinks 

Books and payment essential by Sat 2nd 

August.   

Phone 83326085 write or contact:- 

dyoz@ozemail.com.au for further  

Details 

LIMITED PLACES 

CONGRATULATIONS TO 

 

PAMELA RAJKOWSKI  

 

FOR BEING AWARDED  

THE ORDER OF AUSTRALIA MEDAL IN THE  

QUEENS HONOURS  

 

PAMELA WON THE AWARD FOR HER WORK 

WITH 

THE ABORIGINAL AND AFGHAN COMMUNITIES. 

 

THIS MONTH WRITING RIGHT RECEIVED AN 

ORDER FOR TWO COPIES OF PAMELA‘S BOOK, 

IN THE TRACKS OF THE CAMELMENò FROM OUR 

WEBSITE. THE ORDER CAME FROM: Qatar and 

one of the copies was forPakistan's Ambassador to 
Qatar, Pathan Khan) who was fascinated to know 

the history of the Khan familyôs settlement in Aus-

tralia.  

Newsletter Editor-: Diane Beer 

Published by Writing Right Inc 

12 Sandford Road 

Kensington Gardens SA 5068 

 

Contact: (08) 83326085 

Email: dyoz@ozemail.com.au 

 

Contact us if you need information on meet-

ings, critique groups, the online group or 

workshops. 

 

We provide workshops if more than six peo-

ple have a subject they want to explore. 

 

Writing Right has a panel of experienced 

writers and published authors who are willing 

to give talks to community groups—book a 

speaker for your group. 

 

We also have associate membership available 

to other groups who want to take advantage of 

our services, newsletters or workshops. 

 

Our meetings in the SA Writers‘ Centre are 

held on the 3rd Friday of each month. 

 

Critique sessions are also held on the first Sat-

urday of each month at The Cottage, 12 Sand-

ford St., Kensington Gardens. 

 

CONTACT US IF YOU HAVE ANY  

 

QUESTIONS ABOUT YOUR WRITING 

OR  

 

ABOUT  MEETINGS SUITABLE FOR 

YOU. 

We can post out booklets providing informa-

tion about Writing Right and the services we 

offer. 
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Send your vote to dyoz@ozemail.com.au 

The entries have not been edited. 

Entries had to be less than 500 words 

 

 

ENTRY NUMBER ONE 

 
I stand beneath a vast oak on a glum grey afternoon. The 

only movement is the tree‘s remaining yellow-brown leaves, 

which jitter in death throes as pattering rain strikes them and 

drips earthward. 

Underfoot, dead leaves not yet raked up quilt the hard 

ground. Because of the drought little green softens its dark 

facade. 

Fog, which hasn‘t yet cleared and will likely still be here at 

nightfall, imbues the appearance of a half erased watercolour 

on everything distant. 

A hundred-or-so metres away half a dozen people stand 

around a fresh-dug grave. Each wearing black, they clasp their 

hands in front as if they don‘t know what else to do with them. 

They are my relations, but distant now. None has spoken to 

me for fifteen years and I wonder why they‘ve come here. 

At the grave‘s head a Minister reads from a book prayers 

he has probably read hundreds of times. His words all run 

together in a monotonous drone describing solemnity border-

ing on tedium. I wonder why he hasn‘t committed them to 

memory. Perhaps he doesn‘t care. I ask myself, why should 

he? It‘s just a job to him. 

I don‘t know who arranged this ceremony, perhaps 

Mother, who always said she would die first. She‘s 

awaited her own death since her thirty-second year. Hers a 

difficult childhood from which she never recovered, nor 

has she expressed a desire to do so, her demons permeate 

her every thought and emotion. Pitiful how a person can be 

so unhappy all they wish for is death when life is already 

too short. I always said she would outlive me, and it‘s true. 

There she stands, her solid, omniscient presence doubtless 

resentful this is my funeral and not hers. Pushing her spec-

tacles up, she dabs an eye with a white tissue and reclasps 

her hands. So few tears for a parent losing a child. 

Father stands stoic, unmoving. I‘ve never seen him 

shed a tear and won‘t now. A distant man at time‘s best, he 

shed all his tears for his Navy companions who died at 

war. I could never imagine the trauma of seeing men 

scream in a flaming sea through which your own fleet‘s 

ships were compelled to sail as they fought off dive-

bombing enemy aircraft. For this I forgive Father‘s tear-

lessness. He never discussed the war with his daughters. 

I‘ve educated myself from other sources. Deep down I 

believe he cares for me. He just couldn‘t show it. When a 

man represses so much pain choosing what to reveal isn‘t 

straightforward. It‘s easier to keep it all down than risk 

showing the wrong emotion. 

I always thought death would hurt and feared it for this 

reason. Yet I‘ve witnessed things die silent and dignified, 

as did I. 

 

 

 

 

 

 

 

 

 

ENTRY NUMBER TWO 
 

With cosied teapot on the table, toast in the polished 

silver rack, a pot of marmalade and wedge of butter, Sylvia sat 

to survey the setting. The cross-stitched blue and white napkin 

curled inside its hand-painted holder. Beside it lay the daily 

newspaper, already opened to the page. Eight chiming dongs 

from the mantle clock approved breakfast. A sip of tea pre-

ceded a smear of, first butter and then marmalade on the 

chilled toast. 

 ―Another. It can‘t be. I‘ve two this week already.‖ 

 Distressed, she gulped some tea, as shaking fingers 

gripped the porcelain handle before rattling the china cup to 

its saucer. 

 ―And he‘s … he was … only ninety. I did think Ge-

rald would be around for years to come. Oh dear. Oh my, oh 

me. And only last Sunday he attended the church fete.‖ 

 Sylvia chewed on both toast and reminiscence. 

 ―And didn‘t he look so dapper in his plaid suit and 

spotted tie.‖ 

 She refilled her cup. 

 ―Dregs, that‘s all that‘s left,‖ she sighed. ―They‘re all 

departing.‖ 

 The sun‘s light reflected from the rainbow-glass con-

tents of the dresser to the shadowed wall of her mind. The 

dappled colours varied in intensity, just as her life. The blank 

patches represented diarised days with nothing to note. Others 

were marked in her signature script. 

Unkind purple hues indicated bruises of resentment 

when friends disappointed with cancellation. 

The pinpricks of blue were reminders of forgotten 

highlights. 

Red diffused to pink. 

Decades of vivacity had faded for Sylvia. 

 

She signed the book, not with the offered pen but with 

her own and entered the church. Mid-way along the aisle, she 

paused and glanced to her left and right. 

The gaps on the pews protested vacancy. 

Sylvia nodded to a few in the audience of death, before 

seating herself and reading the programme. 

‗It is appropriate. Why Gerald may have even chosen 

this himself? Far better than the last I attended where there 

were things on screens. Heaven forbid. I may just keep this for 

my own.‘ 

 

―Shall I pour another tea for you, Sylvia?‖ 

―No, Gerald. You have guests to attend to. But you 

may pass me a scone, and the strawberry jam. Oh and don‘t 

forget the clotted cream.‖ 

A mischievous wink was answered by another, be-

fore deliverance of the repast. 

―And such a pity the children couldn‘t be here.‖ 

 

 

 

YOU BE THE JUDGE.....WHICH ENTRY SHOULD WIN THE PRIZE?? 

This contest has been held for members on our  critique line..the Subject is MY FUNERAL 
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ENTRY NUMBER THREE 

 

I wasn‘t stretching high for the pommygranit fruit of the 

wind gnarled tree that grew in the south east corner of the 

cemetery as I had on a few occasions. One time a friend 

had said ‗How can you.‘ 

I wasn‘t daring myself to go into the cemetery as once I did 

on a late bleak showery afternoon. The wind blew strong 

along the main, narrow empty road. I thought the high 

grave head stones would give me cover and they did. 

I wasn‘t daring myself to walk the plank over a deep open 

grave as once I did. On my first step I looked into its depth 

then bravely took another, a gust of wind made me hold my 

breath. Balancing myself as a high wire walker did one 

summer at a travelling circus that pitched its‘ tents at the 

local oval, I walk the wobbly plank. 

I wasn‘t wandering around reading the names on the grave 

stones that caught my eye. A high stone cross. An Angel 

lovingly bowed over names. A beautiful green leaf red 

glazed rose lay cornering a slab. Further on a tall ornate 

head stone with an elaborate written name. The perimeter 

chicken wire style fence soon exposed me to the gusting 

cold in between the dead.  

I wasn‘t mourning a friend or loved one or chatting with 

others, sipping tea with others, nibbling biscuits with oth-

ers, comforting with others, sign the book of condolences 

and then leave as I pleased. 

I wasn‘t devastated as on my dear father‘s passing. To later 

tear-eyed stare into the twinkling night sky and ask why.  

I was passed from the funeral car by attendants who know 

me not. 

I was accompanied by loved ones and friends as my coffin 

sat straddling the deep open ground. All respectful, sorrow-

ful, threw delicate rose petals and handfuls of sandy 

ground. They left to gather round, to reminisce, to sip tea, 

to nibble biscuits, to give comfort, to sign the book of con-

dolences. To leave as they please. 

I was left to be lowered into the one that gave me birth, 

loving mother earth, to be no more. 

As once I was.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 ENTRY NUMBER FOUR 
 

There it was and they told me it was mine. I was so worried 

that something would go wrong I lost my way. I would 

have recognised it anywhere without being told it was mine 

of course. So big and so pretty. The beautiful music and all 

the flowers. 

They smell  so good. No-one has  ever given me flowers 

before, yet they are all over the place. There are people 

spilling out the doors of the building and into the garden 

but they don't mind,. It is such a beautiful day. Sunshine 

and not even a hint of rain. Balloons float by high up in the 

sky and doves are released from cages. 

My funeral was perfect. 

 

 

 

NEWS FROM MEMBERS 

MY FUNERAL CONTEST continued VOTE NOW!! 

 

Writing Right 

Dear all, 

 

14 years after picking up pen to start writing 

what eventually became STINK - I received an 

offer yesterday from 'Beautiful Books' in the UK,  

via Curtis Brown. I have lost count of the number 

of rejections I've had over the years for various 

drafts. For me the book finally came together 

with the help of those of you who gave me some 

wonderful feedback (and encouragement) about 

four years ago (!) Curtis Brown picked it up 

about 2 years ago ... then a new stream of rejec-

tions. But finally .... Thanks again to those of you 

who helped me out ... without you ... wouldn't 

have happened. 
Paul Lawrence  (Paul lives in Sydney and has is a 

member of our online critique group 

 

Dear Editor 

 I can report that my story Last Rites was re-
cently commended in the Best of Times Au-
tumn Short Story Competition and has been 
published on the promoter's website. This is one 
of my latest products - read at your meeting on 
28 March (and kindly commented on by you and 
your beloved.) 
Ross Duffy 
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SHORT STORY ENTRY NUMBER FIVE 

 

 For some reason I became stuck in reverse. 
that is to say I don't know why it happened but 
then when you think about there are still plenty 
of mysteries that science can't solve yet per-
haps this is one of them.   
But the strangest things happen to someone 
like me who is stuck in reverse.  
Now you might think I'm crazy but I started my 
life backwards which would mean my funeral 
was where for me it all began and my concep-
tion is were it all ended.    
It certainly has made for an interesting life for 
me to say the least  
 
ENTRY NUMBER SIX 

 

‗We can‘t do that Bev. Mum left explicit directions 

for her funeral.‘ 

‗That was when she didn‘t expect to die. The full 

works would cost a fortune – be real, she never was! 

It will be a normal funeral, not a bizarre party.‘ 

James shrugged his shoulders. He knew he would 

never beat his older sister. And did it matter whether 

she was burned or buried, celebrated or castigated. 

Mum was dead! 

As he walked through her house, James fondled or-

naments and stared at the paintings with a different 

attitude. He hadn‘t noticed how much they reflected 

his mother‘s character. The bookcase, a dreadful 

disordered jumble of mismatched titles and genres, 

were the most telling reflection he thought. 

As he straightened a tattered Tarot book, Bev 

charged back into the room. 

‗We have to do this TODAY James. Please get your 

head together. I‘ve phoned the undertaker and we 

must get this list back to him NOW. We can deal 

with all her junk later – and you can have all the 

books, I‘ll just take the paintings.‘ 

Straightening his shoulders, James followed her 

back into the kitchen. 

‗All right. We‘ve decided on the cremation. Now we 

can‘t do anything in this dump and I‘m sure as hell 

not having a gathering at my place – so the funeral 

parlour will put on cups of tea and stuff if that‘s ok 

with you!‘ 

James nodded. 

‗Pull yourself together James – or would you like 

me to take over?‘ 

When he merely shrugged his shoulders Bev contin-

ued ticking the Funeral form. 

‗OK that‘s all done. The body will be flown in From 

Brisbane tomorrow, we‘ll have the viewing the day 

after and the funeral will be a day later. Have you 

got that?‘ 

Again, no answer. So Bev patted him gently on the 

shoulder, sighed heavily and left. 

He started sorting the disordered jumble of books 

into order, more in an attempt to control his emo-

tions than for any rational reason. Among the books 

his mother had written he opened the stories she had 

published when they were children. As he turned the 

pages the sobs started. James sat on the floor and 

cried. ‗I never told her I loved....,‘ he sobbed. 

The door slammed, but he heard nothing. 

‗ What didn‘t you tell who? And why the hell didn‘t 

you come to the airport?‘ 

‗Mum! They said your body was being flown back 

from the accident.‘ 

‗I WAS in an accident, but they got it wrong. What 

a hoot, now I‘ll know what Bev was doing for MY 

FUNERAL – come on boy let‘s get you sorted and 

we‘ll break the news to your sister. I bet she was 

going to take my valuable pictures eh!‘ 

 

SEND US YOUR VOTE dyoz@ozemail.com.au 

 

Number 1....................................................? 

 

Number 2.....................................................? 

 

Number 3....................................................? 

 

Number 4....................................................? 

 

Number 5.....................................................? 

 

Number 6.....................................................? 
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Writing Right     

Head Hopping – Head hops are both difficult to explain 

and avoid, but devastating to story flow and reader atten-

tion. 

Head hopping is shifting perspective from one view-

point character to another while in a scene. Imag-

ine the POV as a cameraôs POV. Only one charac-

ter can hold the camera at a time and you need a 

new chapter or scene break to change camera hold-

ers.  

 

Think about what the camera sees. Never will a 

camera see the camera holder‘s eyes flash an-

grily or the camera holder‘s red silken hair flut-

ter in the breeze. It will see another character‘s 

eyes flash or their mousey brown curls bounce. 

The camera cannot hear the thoughts of the char-

acter it‘s looking at, but it can hear the thoughts 

of the person seeing through its lens. 

 

POV tip: If we are in his pov, what she sees, does and 

thinks cannot be known unless witnessed by or told to 

him via another witness. The pov is that of a camcorder – 

in his pov, his mind is the camcorder. Therefore, in his 

pov, only what he can see with his eyes, hear with his 

ears and think with his mind is what the reader is privy 

to. Any thoughts she might have cannot be known since 

we are in his pov and his mind cannot see or hear her 

thoughts. 

 

If you wish to have it known she said or did something, 

he must witness it or be told about it or we must switch 

to her pov and carry the story from there for a while. 

 

Constantly switching pov‘s can bother the reader if you 

only do it for a sentence. If you wish to have it known 

she went into the kitchen and did whatever, you must 

either scene break and switch to her pov for a while – 

meaning you lose his pov – or describe it from his pov. 

 

Paragraphs – consist of one person‘s words and/or ac-

tions or the description of a scene and sticks with one 

subject or one person.  Avoid starting successive para-

graphs with the same word. 

 

Repetition – Try to avoid using the same word more 

than once in a paragraph (sometimes called an "echo" or 

"word mirror"). Following this allows a better flow 

through the story. 

 

Sentences – Keep them flowing. Avoid starting more 

than one sentence in a paragraph with the same word. 

 

Telepathy, emphasized words and self-thought are often 

italicized. If your editor suggests italics, she will tell you 

why. 

 

When you think, you don‘t say ‗I thought‘, you just think it. 

The character is no different. 

What should it be – apostrophes and quotation marks do not 

indicate signs or someone quoting or repeating. Signs such as 

‗open‘ or ―open‖, are just open. Quotes such as Jim pointed, 

―He said ‗that way‘.‖ or Jim pointed, ―He said ―that way‖.‖ are 

just   Jim pointed, ―He said that way.‖ 

 

Lost or wandering body parts – lookout for wandering body 

parts, especially eyes. Gazes can wander, cross floors, dart and 

so forth, but eyes cannot. Nor can feet walk, legs run, hands 

grasp, fingers tap, arms flay, or ears wiggle without their 

owner. 

Hyphens – are outdated and considered old fashioned in most 

cases. Try to avoid them unless absolutely necessary. Most 

hyphenated words can either be one or two words. Final deci-

sion of hyphens depends on your publisher‘s House Rules. 

Some use it, some don't. In the case of wide eyed or wide-

eyed—wide eyed means the eyes are wide apart whereas wide-

eyed means the eyes are wide open. Some words still need the 

hyphens, so be careful. 

Commas – Don't get carried away. Use these story pauses 

sparingly. There are always exceptions to every rule, but gen-

erally commas preceded the words but and which.  

More often than not use: 

THEN (comma then) but not , AND THEN (comma and then) 

or AND THEN (and then). The word AND does NOT usually 

accompany the word THEN. 

 

WHICH and BUT are usually preceded by a comma. 

 

OR and AND are not usually preceded by a comma. 

 

“ ” belong outside of spoken words with punctuation inside. 

Never forget your punctuation mark. 

 

Ellipse – (…) has no spaces before, during or after. Usually 

indicates trailed off sentence, words or thought. Always finish 

the last word before the ellipse. 

 

 Em Dashes – (—) (signified by two hyphens--) If needed use, 

but, just as with the comma, do so sparingly. An em dash has 

no spaces before or after. It usually indicates broken sentence, 

words or thought. Narrative is seldom broken. Always finish 

the last word before the em dash. 

 

Colons and Semicolons – Colons (:) and semicolons (;) are to 

be avoided. Most semicolons can be replaced with a comma, 

while colons can be replaced by full stops. Both can be re-

placed with an em dash (signified by two hyphens). Colons 

and semicolons are not pretty and can interrupt flow. 

 

 

Many thanks to Helen for providing her three part articles on 

writing and editing—and for all the other generous work she 

does for Writing Right on line throughout the year. 

Ed 

WRITING AND EDITING by Helen Chilcott 
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MEMBERSHIP APPLICATION FORM   2008 
 

ANNUAL FEES   $25 A YEAR ......  

 

 

 

NAME__________________________________________ 

 

ADDRESS________________________________________ 

_______________________________________________ 

 

 

TEL NO_____________________________ 

 

MOBILE NUMBER____________________ 

 

EMAIL _____________________________ 

 

Membership entitles you to receive the monthly newsletter....if you do not receive it, please advise 

us and we will check our records and ensure it gets to you. 

You are also welcome to attend meetings in the SA Writers‘ Centre on the 3rd Friday of each month 

at 6.30pm and Critique groups at The Cottage, 12 Sandford Street Kensington Gdns on the first Sat-

urday of each month at 2pm. We hope you will be involved in workshops, critiques online or any 

events we organise throughout the year. We especially hope to meet your particular needs as a writer 

to get your work published and promoted.  

 

PLEASE ENCLOSE A STAMPED ADDRESSED ENVELOPE FOR RETURN OF RECEIPT 

Writing right  Inc  
12 Sandford St., Kensington Gdns SA 5068 

08 83326085  dyoz@ozemail.com.au  
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THE WRITE SITES 
 

Rhymer.com 
A free online rhyming dictionary for poetry and 

song lyrics. 

Specify end rhyme, beginning rhyme, double 

rhymes etc. http://www.rhymer.com/ 

 

Technical Writing Online Textbook 

If you've ever wanted to get into technical writ-

ing, this book will teach you all you need to 

know. http://www.io.com/~hcexres/textbook/ 

 

What Makes a Good Short Story 
Intriguing site, which takes you through the 

short story 'A Jury of Her Peers' and shows you 

how to explore the story elements and structure. 

A very useful guide to successful short story 

structure. http://www.learner.org/interactives/

literature/index.html 

 

Daily Writing Tips Forum 
A free to join writing forum where you can post 

questions and swap hints on grammar, punctua-

tion, spellings, misused words, freelance 

and fiction writing. Useful main site too. 

http://www.dailywritingtips.com/ 

 

Horror Writer's Association 
Articles on how to improve your horror writing 

by members of this professional association. 

http://www.horror.org/writetips.htm 

 

WORLDWIDE FREELANCE WRITER - 

You can download a free list of writing markets 

if you subscribe this week. Discover almost 

2,000 writing markets from USA, Canada, UK, 

Europe, Australasia. http://

www.worldwidefreelance.com 

CAN'T GET PUBLISHED? Be a Well-Fed 

Self-Publisher and make a living! Control the 

process and timetable. Keep the rights AND 

most of the profits. Here's the step-by-step blue-

print used to create a full-time living from ONE 

book! By the award-winning author of The Well

-Fed Writer. http://www.wellfedsp.com.  
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Many writers are on Facebook. It is a great 

site to network, to join groups of other writers 

and to have fun. However, the BBC has discov-

ered a serious security flaw hidden in those 

'harmless' games and applications that can be 

added to your Facebook page. They've discov-

ered how they can be used to gather not only 

your personal details, but also those of every 

one of your friends listed on your age. For more 

information visit: http://news.bbc.co.uk/1/hi/

technology/7376738.stm 

 

E-Book Sales On Increase In Us 
Book sales are on the rise in America with Pen-

guin confirming that they sold more e-books in 

the first quarter of 2008 than in the whole of 

2007. Simon & Schuster, who enjoyed e-book 

sales of $1 billion in 2007, is also expecting 

sales to increase by 40% this year and has de-

cided to release an additional 5000 titles in e-

book format. Many believe the popularity of the 

e-book is linked to the new Kindle e-book 

reader by Amazon. For more information on 

this story and to learn the history of the e-book, 

visit: http://tinyurl.com/622exc 

 

Spam is 30 years old 
Staying with the internet, spam email cele-

brated, if that is the word, its 30th birthday on 

May 3rd. The first spam message was sent on 

the 3rd May 1978 to 400 people over the Arpa-

net - the forerunner to the internet. Today, ac-

cording to the FBI, 75% of scams operate via 

spam and spammers earned over $239m 

(£121m) from these scams in 2007. More wor-

ryingly is the fact that up to 85% of all emails 

sent each day are spam. For more information 

on this visit: 

http://news.bbc.co.uk/1/hi/

technology/7380788.stm  

http://www.rhymer.com/
http://www.io.com/~hcexres/textbook/
http://www.learner.org/interactives/literature/index.html
http://www.learner.org/interactives/literature/index.html
http://www.dailywritingtips.com/
http://www.horror.org/writetips.htm
http://www.worldwidefreelance.com
http://www.worldwidefreelance.com
http://www.wellfedsp.com.
http://news.bbc.co.uk/1/hi/technology/7376738.stm
http://news.bbc.co.uk/1/hi/technology/7376738.stm
http://tinyurl.com/622exc
http://news.bbc.co.uk/1/hi/technology/7380788.stm
http://news.bbc.co.uk/1/hi/technology/7380788.stm
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Which category are you writing? 
 

Are you writing a book that fits the market 

criteria?  

 

Bookstores and libraries tend to put books 

into categories. Writers and publishers tend to 

talk about genres. 

 

The number of categories range from 10 to 

100depending on size of store and the range of 

customer demand.  Check the genres or catego-

ries on the shelves of your local library, book 

store or Amazon.com to test these against your 

own writing. 
 

Genres:      From quality fiction to pulp….are 

we getting too genre-lised. 

The most interesting market to study for gen-

res is Romance Fiction, which accounts more 

than half of all paper backs sold within the mas-

sive American market, and it now has more than 

30 genres and within the publishing scope and  it 

also encompasses another range of sub-genres.  
40% category/series romance  
17% historical  

16% contemporary  

9% paranormal  

7% romantic suspense  

6% inspirational  

5% other (includes chick lit, young adult, 

erotic romance, women‘s fiction).  
Within those genres, the romance category 

also has Sweet Romance, Medical Romance, 

Sexy, Sensual and numerous other categories. 

And this is an indication of how necessary it is 

for writers to know and research the category for 

their own target market. 
  

Genres are a marketing tool for publishers to 

aim sales at special groups. 

The worldôs major romance publishing house, 

Harlequin Mills and Boon is now owned by the 

worldôs largest publisher in Germany, and is 

now selling in 23 languages and some of the 

more popular genres are printing up to 6 titles a month.  

This is a billion dollar industry and the statistics and gen-

res are constantly changing. 

  

The religious romance genre, or as they are commonly 

titled ñInspirationalsò, are an example of publishers see-

ing a niche in the market and tapping into the fast growing 

ñnew bornò Christian element in America.  Romance 

Writers of America are a very good litmus paper for read-

ing and writing trends, with more than 8500 members and 

all their web sites, chapters and associated newsletters, 

the communication is very strong for writers, publishers 

and editors. 

 

The size of the market and the amount of money made, 

or the amount of books sold (same thing) affects the way 

categories and genres grow. 

We used to have literature, good novels, trashy novels, 

travel, biographies, historicals, manuals, who-done-its, 

westerns and the educational or how-to-do books, chil-

drensô and fairy tales, verse and poetry etc. 

Now we have genres (or types) within each of those and 

more categories. 

Add to that audio books and electronic books with new 

publishers springing up every month.  

 

Whether writing a biology, romance, crime or any 

genre the same writing skills are needed – competent  

plotting, strong characterisation, believable motiva-

tion and powerful conflict and well trained writing 

skills. 
 

 

Book Categories and Genres  
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More Problems for Bloomsbury 
Many authors are leaving Bloomsbury over 

concerns that the publisher is not spending 

enough time promoting their books. Now 

the publisher has had to delay publication of 

a 

major new biography of a mistress of Louis 

XIV when it was revealed that the main 

source used by the author, Veronica Buck-

ley, was in fact a work of fiction. Buckley 

had based most of her work on Madame de 

Maintenon on a diary she believed to have 

been written by the Sun King. It turns out, 

however, that this diary was in fact a work 

of fiction by a French historian that was 

published ten year's ago. She is now re-

writing the book and it is scheduled for 

publication in July. For more information 

visit: http://news.bbc.co.uk/1/hi/world/

europe/7373640.stm 

 

Faber And Faber Use Pod To Revive 

Lost Classics 
Faber and Faber have turned to print-on-

demand (POD) technology to bring lost but 

loved books back into print. The new im-

print Faber Finds, launched on June 2, spe-

cialises in classics that have, due to the 

pressures of the modern publishing indus-

try, gone out of print. For more information 

on this novel approach by a major publisher 

visit: http://tinyurl.com/5vqorj 

 

007 gives Penguin their fastest selling 

book 
A new James Bond story, 'Devil May Care', 

written by Sebastian Faulks has become 

Penguin's fasting selling hardback book. 

44,093 copies were sold in the first four 

days after publication. Previous best-sellers 

by Penguin, such as works by Tom Clancy, 

Nick Hornby and Dick Francis sold 11,500 

copies over the same period. For more 

information visit: http://tinyurl.com/5fph5y 

 

Newbie-Writers Makes Writer's Digest 101 Best 

Websites 
 

http://www.newbie-writers.com has been listed in 

Writer's Digest 101 Best Websites 2008. See the rest 

of the sites here: http://tinyurl.com/56hkjl 

The Author's Repair Kit is a NEW ebook designed 

to help you breathe new life into your faltering or 

failing book. Use Patricia Fry's post-publication 

book proposal system and heal your publishing 

mistakes. The Author's Repair Kit, only 27 pages: 

$5.95. 

http://www.matilijapress.com/author_repairkit.html. 

 

For more information on boosting your creativity 

visit: 

http://www.writing-world.com/basics/

creativity.shtml 

 

WRITE BETTER; WRITE FASTER; WRITE 

IT RIGHT! Discover a simple five-step  process for 

creating flawless written text. Write It Right: The 

Ground Rules for Self-Editing Like The Pros shows 

you how! $17.95 + s/h. (US dollars) 

http://www.amazon.com/exec/obidos/

ASIN/0974496626/peregrine 

 

SEND US YOUR WRITING TIPS 

DYOZ@OZEMAIL.COM.AU 

Page 15 

Writing Right     

PUBLISHING NEWS 

http://news.bbc.co.uk/1/hi/world/europe/7373640.stm
http://news.bbc.co.uk/1/hi/world/europe/7373640.stm
http://tinyurl.com/5vqorj
http://tinyurl.com/5fph5y
http://www.newbie-writers.com
http://tinyurl.com/56hkjl
http://www.matilijapress.com/author_repairkit.html.
http://www.writing-world.com/basics/creativity.shtml
http://www.writing-world.com/basics/creativity.shtml
http://www.amazon.com/exec/obidos/ASIN/0974496626/peregrine
http://www.amazon.com/exec/obidos/ASIN/0974496626/peregrine
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WRITING RIGHT                         POETS PAGE  

Dear Editor, 
 
I am organizing a ginko in the Adelaide Botanic Gar-
dens. This will be at 10.45 am on Saturday Sept 13th. If 
you have any haiku poets that might be interested, I 
would like to let them know.  
A ginko involves walking around and making notes 
(alone) and then meeting to write ς we will be meet-
ing first at the café at 10.45 am and then walking 
around for a time (to be decided on the day), then 
meeting at the café to write and share our haiku.  
Bring lunch or buy there. 
 People attending will need to know at least a little 
ŀōƻǳǘ ǿǊƛǘƛƴƎ ƘŀƛƪǳΣ ŀǎ ƛǘ ǿƻƴΩǘ ōŜ ŀ ǿƻǊƪǎƘƻǇΣ ŀƭπ
though I am hoping there will be some helpful feed-
back when we share our efforts. It is just a gathering of 
interested people and there is no organization, as yet.  
Martina Taeker has told me she wants to speak to 
those attending about the possibility of forming a 
haiku group.  
All the best, 
Lyn Arden 
 

OVERLAND MAGAZINE JUDITH 

WRIGHT POETRY PRIZE for NEW and 
EMERGING POETS 2008  

Overland , the most radical of Australiaôs 
literary journals, invites entries to the an-
nual Overland  Judith Wright Poetry Prize, 

open to all poets who have not yet had a 
collection of their work commercially pub-

lished (that is, by a publishing house with 
commercial distribution).  

A maximum of three unpublished poems 

is allowed per entrant. Overland  ôs poetry 
editor, Keri Glastonbury, will award a ma-

jor prize of $3000 with two minor prizes 
of $500. The winning poem will be pub-
lished in Overland  .  

Entries must include an entry form and 
should be sent to:  

ó Overland  Judith Wright Poetry Prizeô 
VUïFootscray Park  

PO Box 14428  
MELBOURNE VIC 8001  

by Friday 7 November 2008.  

Winners will be announced in Overland 
194 , March 2009.  

BRUCE DAWE NATIONAL POETRY PRIZE 

2008 

 
ENTRY FORM 

 

Please complete the details required on this entry 

form and sign the declaration below. 

    

NAME:__________________________________

__________________________________ 

 

ADDRESS:____________________________ 

 

 

P/CODE:  

PHONE:  

EMAIL 

 

 

TITLE/S OF ENTRY/IES:  

 

1.   

 

2   

 

3  

  

ENTRY FEE enclosed for  Cheque or Money Or-

der   

 

A$6.00        A$12.00      A$18.00 

 

Post entries  The Bruce Dawe National Poetry 

Prize 

FACULTY OF ARTS   UNIVERSITY OF SOUTH-
ERN QUEENSLAND      
TOOWOOMBA  QLD  4350  

 

 

 

DECLARATION:  

 
I have read and understood the Conditions of Entry to the 

Bruce Dawe National Poetry Prize and agree to abide by 

them. My entry conforms to all the Conditions of the Prize as 

specified. I have made the appropriate Entry Fee payment. 

 


